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Some little time &0 in the first issue of

TRINDE, I wrote a rather pretentiously titled editorialj
"Quo Vadis Pandom". At that time also, there was concern and cont-
ention over the future of British Pandom...fans; it would appear,
have always been in the wholesale soul searching trade. What U.K.
fandom needed then is now fairly irrelevant...and what fandom needs
now 1is somethiny gquite different anywayo..

POCAL POINTS!! (...and the same to you, sir.)

At least, that's what British Fandom needs now in my not unduly
humble oninion. It certainly does not need a revived or revised BSFA,; or
any similar orpanisation, There is no shortare cf peo;-le coming; into fan-
dom; there isn't even a shortaze of people in fandom - fans, What is in
short surply is activity on their part! Leaving aside OQutside Influences
such as high postal rates, which; relatively speakin;y;are no more outside
the averace fans income than they ever were...the problem seems to be one
of sheer lack of direction. British fandom apjpears to be drifting aiml-~
essly in at least sixteen different directions, as well as movin:r closer
to the Continent every ten years.

Something liust Be Done About It... Just what, obviously depends on
what kind of fandom you want — we've ‘had' a science-fiction orientated
fandom now for guite some time; it doesn't scem to be working very well,
does it ? The fact is that SF doesn't need fandom; it now has its own
well-paid, full-time projorandists as well as the 3SF Foundation and John
Brunner. And fandom shouldn't need SF...other than as a 'common back-
sround factor'. At least, it should not need it if its members have
enourh interest in what they've already started doin-; comnmunicating ideas,
likes and dislikes, experiences...lies....stemmin from what can only be
described { pretentiously but correctly ) as a common heritaje.

No organisation can really hel; with this. Fans are not roing to
met all frenetically active because of some directive from an amorphous
mass which purports to represent them. Fandom; meyer, is not so a
relisious body, and I don't care what Degler told yous.. Elsewhere in
this issue, Alan Hunter in a very well reasoned article, points up a {
possible Focal Point ( Focal Patch ?) that mipht f£ill the bill. .J

U



Not for the active-fan who's been around for awhile - he is in fandom
because his best friends and enemies ate in fandomj; but, possibly, for
the neo-fan, and Peter Weston.. Surely; tboy ithere is & whole new pie-
selling world ready for ekplo¥tationi & =0 f

If you are unsure just what a l'ocal Point is, and doubtful whether
you should try to become onej; this fannish nexus can best be described as
an individual; or groupiny of individuals, whose strons personality most
rmenerally in fanzines;’ encourases and inspires fandom in general and fnz
fandom in particula®, to reach out for jreviously unj;:lumbed depths.
Probably at a"slishtstangnt from where it wasn't boldly soins before.

Its possible Lisa Conesa could form one with her cohort of co-ed's,
past and jresent; but I don't think jpoetry soiree's are quite what fandom
needs - aven litho'd ones. It looked,for awhile, as thougrh those publish~
in;: dwarves from the North Bast were soinc to bLecome one, and then they
put on a con and tear and Wear overcame them.

Focal Points should, ideally, s;rins unhidden phoenix-like from the
ashes of some burnt-out UNF, They should. They should ?(Quick.‘Perwy,
Ethel, Norman, Archie; get your beanies fireproofedli) Ricsht now though,
I can't see any a-sprinsing, so it may be necessary to stimulate one or
two., In the past there has been little or no research into how this can
be dones however, after some considerable analysis of the body fandom
and enouth hard thinkins to make my cranium steamy; I believe I have found
out Jjust how this can be done.

There are several factors common to the ;roblem; but for the sake
of brevity I will discourse only on what is quite obviously the jrime
causatory element, concussion. Yes, simple, isntt it! But most truly
rsreat discoveries are. The Wheels of IF only became a Focal Point after
their brain-cells were stimulated by comstiant shuttlecock bombardment.
Fabulous Berkeley Fandom only became so after the 'Bheercan Tower To The
Moon! vproject collajsed, abortively, on top of Terry Carr and lon Ellik.
And; I have it on pood authority that many other well-known FP's of the
past were dro;j;ed on their heads at an early ase.

I'm sure the theory is correct. Why, only a week aso I had a letter
from Peter Roberts bemoanin, the fact that scveral of the Uritish Huseun's
heavier tome's had fallen on himg and before that week was out EGG 9 came
nositively hurtling throush the letter~box.

S0..0.00W you oW what you have to do. Next
convention-time, pick out a petential Focal Point
and start lambastin/ him about the head., Not too
hard, you want to stimulate him not addle him,
Thusly you can solve all Dritish Fandoms inactive
ills,.

Bven if my theory is wrony, I'm sure the fueds
started will serve almost the same purposel

i PER ROYALE
:%QEWiT—%f g I'm pleased with this issue of T.IIODx
e ~ I was pleased with much of {the material
in T19 and T20, ,articularly liike's fine
spoof last issue -
Continued on Pame 4liesseceses
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Prologuc_T: jlarrative of Cyril JSavershari, Il -,

Glancing up disconsolately from ny trayful of
unsold Richard ilixon Talking DNolls (latteries & Tapes
Ixtra), my eyes bulged as I beheld the white-robed
figure <triding tovards me across t12 park lake, I
squinted in disbelief; but as he stunbled up the bank,
tripped over a hydrangea busi, and cursed in fluent
Bulgarian, the last of my coubts were dispelled, It
was Him!

"Faversiam, " he said simply, "I have come
again,"

"Bloody hell," I said, '"not againi"

Prologue II: llarrative of larry murstmonceux, OBL .

The two fifures were nearer now, and I could
see that one of tien - a veritadle scarecrow of a man -
carried suspended from his neck a trayful of unsold
Richard iixon Talking Dolls, while the other, clad in a
white crimplene tube-line robe, seemed to be leaving
vehind 1im a copious trail of slimy water and pond-
weed, OStill, I thought charitably, it takes all sorts,
and they may be good for a copper or two; and without
further ado I launched into my piece de resistance,
MThe Happy ‘fanderer", not unduly stressing the obbligato
and allowing the melodic line itsc full sonority.




Abruptly, the robed figure clapn2d its hands over its
it crie

ears, "Stop it," risd, "for God's sake stop iti"

"Harry," croaked the other feebly, "“what kind
of 2 greeting is this? Don't you tnowr us?"

"Goocd God,;" I cried, unstrappning ny orchestra
and stepping forth, "Cyril! Dear old Cyril! But I
thoursht you'd gone down for
another threel!" T turned to
the robed figure, "And can
it be ~ can it really be - "

) "I think we can talk
rather nore comfortanly in
ny flat," said Farrison with
a jovial swnile, "I assume
cne of you doces aave the cab-
fare? That's the trouble
with robes," he added easily
as we frowvnecd at him, "no
pockets!"

Prologue III: Joint WMarrative, Farriscn's Proposition,

"I need you beoth," said Harrison, as we relaxed
in his flat over a guarter-vbottle of Iberian Airwvays
rose, "for a rather interesting little stunt."

Favershan staggered wealkly to his feet, "“"Now
look here, guvnor," e croaked hotly, "I may have sunk
low, lower than I cver thousght possible, but there are
certain things - "

"o, no, Cyril," said Farrison, smiling, "you
misunderstand me, I reant your sort of stunt - yours
and Harry's,"

"It!'s o lie!l" croaked Faversham. "A filthy liel®
"Cyril," said Harrison with a light laugh, "I'm
talking about daangsr, travel; high adventure - saving

civilisation!"®

"Cood grief," croaked Faversham, "not the
Belfast Constabulary!®

"No, no," said Harrison, chuclling, "serving
me, men -~ scrving nel"
"Well," murnured murstmonceux, "I don't know

about that,.,."

YGood!" Harrison said heartily, "Then it's
all settled. Ify God, if I'd only had threec battalions
of men like you in Mozambique! «ve3ut to business,



Now I'1ll necd to make reservations al Heathrow, so
first we'll have to find a public pione-box," Xe
similed winninzly. "T agourte onc or othier of you has
some loose changeT"

The Story, I, Joint Marrativs, Scenecs the Observation
Lounge of a Goodyear Tdrigible, hig: in the azure
heavens above the litterinz snow-capped peaks of the

: {5 dat ol L s et TSR~ X SR ST SN
mizhty Andes.

"IBver wonder adout the hot-azir ballocong you see
all over the placc thesz days?" querisd Tlarrison,
meditatively muaching a norsel of narzipan meringue,

'z masticated in ST

bewilderrient. ”Jalloons?pﬁg%ﬁﬁifi: - ot
5,‘3.' P ~ e

"’y God," groaned 3& e
Zarrison, Y"they'!ve beéen Iz |
hovering over overy najor
city in the world for
weeks now - dontt you ever
read the papors?"

"Only Andy Capp and
the racing," we mnuttcred -
shanefacedly, then brigatened,
"Comething to do with Minble
Bread, maybe?"

T

Farrison gave a grim %&f\
snile, "What would you say,”/
gentlenen, " he asled, "if I’ 5 : ,
vere to tell you that these i~ N N e &
belloons were in fact huge acercsol aprays, manncd by
fanatical crews who await irminent dezlivery of 'REO!,
a deadly disintegration gas capable of reducing
bricks, mortar, concrete and wood to a fine powder in
forty-five sccondcs flat? TThat would you cay, eh?"

"atd say," we replied, "that your glue was
beginaning to melt,"

"Indezed?" eaid farrison, his s.ile as thin as
the butter on a 3ritish Fail sandwich, "And if I were
to tell you that the man bel:@ind the entire hellish
enterprise was the deadliest eneny hunanity has ever
faced, the incredibly revoltinzy V.,T. lask?"

Ve blanched and trembled alternately; now
blanchine, now trembling. V.T. Flask! The mnost odious
ereature in either heuisphere! A man so evil he made
Attila the ¥Fun lool likce Pat Boone! £ nan so physically
repulsive it was impossible to pay him a complinent!
V.T. Flask, inventor of.such nightrarisch horrors as the

/



blunt corkscrew, the hexegonal tyre, the chastity-belt
alarm-bell! V,T. Plaskl

"Not V.T. Tlask!" we ejaculated sirmultaneously,

"The same," said Harrison, "And inmediately
below us now, men, lie the fiend's infernal gasworks,"
He slid open the door and turned to us, smiling, his
hairpiece fluttering in the stiff Andean breeze like
chickweed in a hurricane, YGentlemen," he cried,
"Pincechiot”

"Tontt you mean !'Jeroninet, sir?" we stammered;
but he had already Jjumpcod.

The Story, II. Joint llarrative, Scene: The V,T.
Flask Gasworks, a technological wonderland of white
tiles, bubbling phials and inscrutable dials,

We stood nervously in the central manufacturing
areca, confronted by a huge vat of gurgling mauve liquid
and seventy armed guards, "Well, as I've always said,"
Harrison smiled, nonchalantly lighting a cheroot, "you
can't win 'em all.,"

Suddenly a gong boomed, a great oaken door
whined open, and into tlhe room lurched a one-armed,
one-legged dwarf, completely covered in warts, pustules
and matted black hair and clad in Army surplus boots,

a polka-dot leotard and a rather fetching thigh-~length
turquoise cape. HHis single Cyclopean eye, set like a
hideous red coal slap-bang in the niddle of his forehead,
glared at us with a venomous hate, and we shuddered
uncontrollably. It could be none other than 7V,T. Flask
s DR \ 3 - 2 i
: x% ST
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himself! V,T. Flasli, a man so depraved he made the
Marquic de Sade look like Gone dutry! V.T, Flask, the
man Bela Lugosi used to have nightmares about! V,T,
Flask, the only hunan being to have becen deported from
Tangicrs at the age of 4}! The indescribably revolting,
revoltingly indescribable V,T. Fflask!

"V.T, Flask, 1 ?V“ﬂv
b flt g
'{‘ i

presume, " IIlarrison murnurad,
carelessly tossing his
cheroot into thz vat.

"Ho," coroakod the ﬁ*‘fﬂ
dwarf, drawing a gold-plated "l
laser pistol from hic socl;, ﬂ
"I'm ais P.R.0. I'nm afraid F
Mr, Tlask can't bo hore to
greet you hinself - he'ls
taking a little holiday in
Melanesia until things blow
over, =-Blow over, get it?l"
And he cackled maniacally
for several ninutes, the
guards dutifully cackling
with him, "Right," hs
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rmuttered at last, "let!s %f_ ';%
cut the cackle and get on T ;éé
with it, ¥indly walk ahecad ' TR
. . H'{, ) ! SR o~ 3
of me to that sinister ‘Nmy : mn,'
archway." i 1”J

e did so, and the fiend prodded us with his
laser up a flight of slimy stonce steps into a dim,
dank, armadillo-ridden attic, Slidins home the door's
massive bolt; he leered at uz through the tiny grating.
"What a gas!" he cackled, and lurched away, leaving
behind him a trail of what looked like undercooked
green porridge.

"Son't panic, chaps," Larrison sriled, turning
to us. "Just watch me, and do exactly as I do,"

So saying, he swiftly begen to dismantle his
tubular~stecl bunk,. rcassembiing it within moments in
the form of a hand-glider, ites sails ingeniously
constructad frou the bunkts flimsy blankets., Amazed
as always by the man's rcsourcefulnass, we quickly
followed suit; and ten ninutes latexr the three of us
stood shoulder-to-shoulder at the attic window, tightly
gripping our tubes and gazing down at the snow-capped
Andes far below us.

"This is it, men," smiled Ilarrison. "Rencmber
the Alimony!" And with this brave cry he socared forth
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into the blue, dipping, pivoting and rising lilke some
magnificent overfed eagle. "Come along, lads, " he
called chesrfully, "I#ve laid on a 3AC-111 at the
airstrip at Guantanamera, and thecrae's a splendid thermal
out here that'll take us all tho way therel"

Vo stared at each other in resignation, shrugged,
and stepped together inte the azure void,

Envoi, Joint ilarrative,

The BAC-111 glistencd as if it had been freshly
secrubbed, and we were pleased to note that the carpots
and upholstery appcared to have boen recently shampooed.,
Dinner was excellent, apart from a faintly soapy taste
to the crepes Suzette, but thc cognac, we felt, was
underlaid with a distinct flavour of washing-up liquid.
Ve mentionced this to Harrison,

"Yashing-up liquid, ch?" Ile grianed, and glanced
out of the window. "Below us now, gentlemen, lies HNew
York City. Carc to talke a peclz?"

We peerad through the port-sidc pane, and our
eyes started from their sockets. Hastily roplacing
ther, we gazed down in amazement. Below us vas a
fantastic sight - the principal thorougufares of lew
York lay storeys decp in a foaning nass of coruscating



TR
mauve bubbles! Here and
there, a titanic bubble
completely cnveloped sone
legendary landnarls -
Liborty pointed the tip of
her torch through an
enormous shining sphoerey
the Empire State Building
glinnecred a vague fauve
inside its huge, elongated
bleb - the Jefferson
Memerial; the Golden Gace
Bridge, the fHoove:r Dam, all
wore vast, shimmering skins
of transparent nauve! Ve
turncd to Harrison,
stuttering out cur increcdulity,
and he smriled. ¢
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"Dl'vou recall that
magnificent moment in the
gasworks; chaps," he said,
"when I nonchalantly tossed
my cheroot intoc the vat?"

We nodded dazedly.

"Well," ho went on,
"the tip of the cheroot
contained 'MGM', & powerful
counter-recagent of ry own
invention, which transformad
the tRX0' into a completely
harmless and rather
exotically-perfumcd,” he
chuckled gontly, "bubhble..
bath soap,"”

"Bubble-bath soapn?"

"Just so." He gzinned,
"Little did V.T. Plask suspect
that hc was undertaking the
biggest clean-up in the Listory
of environmental enhancenent!
London now shines like fresh-
hewn nmarble, Liverpool glitters
in snowy splendour, and avan
Port Said dozsn't smell so bad,
In addition, the stuff's a pretty
fair aphrodisiac., I may take
out a patent," he added genially,
raising his tanizard of cognac
to his lips.




We stared out in wonder, Far below, the great
bubble of the Staten Island Ferry drifted dreamlike over
the foaming nauve waters. Outside our aircraft window,

a huge bubble suddenly appeared; lilke a balloon strayed
from some cosnic revel, shinmering in the mellow afternoon
sun; it hovered for a while as if smiling in at Harrison,
then popped.

PO WER RS

LETTERS TO TdE TDITCR

Darius T. Pfaffernucller, Houte C38107, Bleached Bones, N,M,

.oadds for "Clean Swecep", well - I now it was supposed to
be funny (hor-hor), and I don't want to sound like an ole
fuddy-duddy, but simple fifth-grade physics shouldtlve
told the authors an aerosol gun just VOrM'T spray bath-
lotion, not even the LIZAST gooeyiilt (Let E3 equal 1428,
then £23 x 5C = 19,7831!1)}) ~ Loved the rast of the ish,
Cholle

Peter G. Retch, Crimea Terrace (Unadopted), Slunton,

.» s+l know the Earrison thing was supposed to be a joke
(hor-hor), but just for tho record, Eric, a hand-slider
mnade of tubular stecl and blankets just wouldn'!t be
aerodynanic... I know it's a small point, but I happen
to work in the aerospace industry and I'nm afraid it
completely ruined my enjoynent (?) of the Harrison thing,
When are you coning over, by the way? And why don't you
phone me any more?i?

R, Mulhouse Ilixon, address not given.

Would you kindly advise your contributors that royalty
paynents are due on all sales of dolls.

(Advertiszmont) A CHAIICZ TO GIVL!

My nane doesn't matter. Znough to say that I believe in
Harrison, understand what he is trying to do, and enclose

to help him do it,
Plecase note carefully: Cheques and POs should be uncrossed,
and made payable to Bearer., Coins, antiques and lead
guttering, whils also welcone, should be carefully packed
and carry adeguate postage, NO CORRLSPOITDENCE CA BE
ENTwRLD INTO.
Address all gifts to The Earrison Joundation, Club Sexy,
Biarritz.
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Ned Brooks, 713 Paul St, Newport News, Va. 23605,

Gee, only two staples...
That is a novel system. Actually, there is little reason to staple a
zine you are sendiny to another faned in an envelope - he can easily
staple himself on receipt, ({ Yes, and the fnz tool!l)) and make the PO's
load a bit lighter. For one zine it might not mean much, but if everyone
did it, why postal rates misht ounly /0 up 105 next year... Eventually
I think this idea of sending only what is necessary will be extended to
the paper itself. After all; it is not the jpaper you want to get to your
fellow fan, or the staple, or even the ink, but ratner the imare itself,
the hole in chaos., This is already technically possible between any two
fans who have telephones ~ if they also have several thousand dollars
worth (each) of accoustic couplers and terminal units. Say #5000 retail,
but that includes a lot of time~-sharin, computer interface capability
that would not be needed for simple imare transmission. And prices may
well come down — the electronic calculator that cost %400 a couple of
years aro can be had today for ﬁlOO. (( Think I've got a simpler and
better solution, Ned. Scrabble Letters! Admittedly the messape might
get marbled in transit, but just think of the sheer variety in loc you
would receivel))



Ron Bennett; 36 Harlow Park Cres, Harrosate, Torks,

I'd intended to
write a loc on TIODE 19 a year after haviny received it but you've
done that one in the eve by now producing number 20. I thoroughly
enjoyed 19 but this latest issue is even better and more enjoyable, I
think. BExcept for one small matter which I've not noticed zunyone else
mention., There is one factor about this TIICDE revival which saddens
me more than somewhat. I can't help feelins that BASTION which after
all did replace the oripminal TUICDE series is roing to be ipnored and
I really feel that that would be a pity. It was a good title and a
sood mesazine and there's a nin~ling feelinos at the back of my heart,
head, cars, toupce ( or wherever one mets these feelings) that I'd
have preferred you to revive BaSTION not T:T0DE. (( In actual fact, Hon,
I did have thouphts in this direction....but t:aere were unsurmountable
nroblems. You'll recall, I'm quite sure; that Norman Shorrock that
fine and sterling publisher of BASTION does like making exotic drinks ?
“fell, for the nast six years he's been usin;s the Bastion duper~drum as
a2 mixer in his search for the penultimate Pimms. The coating that it
now h?? would desolve any known duplicating stencil in forty-seconds
flati

Still, a superior fanzine by any name is not to be sneezed at,
And as far as writine a letter of comment on the issue 1s concerned;
I hardly know where to start. The entire billion or so pages ouzed
with bright, sparkling measures of throw-away humour, each example of
which would be worth a tanmenital comment on its own; like those
excellent fannish definitions or that cover illusiration sigmature,
T also liked your personal rating system, the hiph ( or otherwise )
esteem in which you hold your fannisk friends signified by the number
of staples whick hold the issue torether, I'm overwhelmed that you
used no fewer than seven on my copy, but did they all have to be
second hand and very rusty ? ({ Curare, unfortunately, does causc some
little corrosion of metal.})

Was that a deliberate mistake on pase 21 ? You give William
_NHarrison's address as the Fedcral Palace IHotel,; Lamos; Nigeria. Surely
you err ? Surely the word "Hotel" has been included inadvertently ?

My own favourite memory of the 1954 Superiiancon is of my introd-
wction to quote cards ( everyone's introduction, I think ) and Chuck
Harris standing outside the hotel near the Cathedral handing them out
to passers-~by with odd comments like " Bless you, madain, " and " The end
of the world is at hand."

Liked your accouat of the formation of the B3FA. This should be
pinned to the notice-board of every convention. I haven't attended all
that meny recently but crorping up re~ularly scems to be the amazement
and sheer disbelief that the ausust BSPA was originally formed by fans.
For fans. Ah; well, Indeed, ah well. I suppose that it will bhe said
somewhere that the BSFA has done more for fandom during this past year
than during all the other years of its existence. (( Inadvertently,

I think it has. John Brunner hasn't written a thing for the past
twelve months, y' know.))

.+ o.Speakinz of problems of the 50's, I wonder if any research has ever
been done into the side-effects of wearins DAY-GLO socks ? - Jim Cawthorn.



Pamela Boal, 43 Hawthorne Cres, Grove, #antapye, Oxon.

tiichael loorcock
is responsible for my discovering a new diseasc 'Specbluritus'. Waile

reading his 'MHE STONE THING' I found that the pajye blurred al epprox-
imately every twelth word. Fortunately this alarming state of affairs
had a simple ecxplanation. I have a sympathetic nose, when I smile it

wrinkles which tends to dislodre my newly aquired reading specs, thus

Hike's smile worthy tale brousht on an acute attack of 'Specbiuritus’.
((There's no known cure, either...))

As you stress that Triode's main aim is fun, I an rlad that you
realise that odd balls like mysclf actually get fun out of discussing
more serious tonics. I so anrce with your back-page sentiment. 1 too
fear that we are in danger of raising a generation of children who are
incapable of seeiny natural beauty because their ejyes are continually
directed to the muck heap. If the moaners would only get off the
liotor-ways and look, or even open their eyes whilst on the m-ways (well,
passengers anyway) they would see that much oi Englana (never mind the
rest of Europe) is still a grecn and pleasant land. I do not for an
instant propose that we should ignore the very real dangers that exist,
or that we should not try to clear up the very rcal messes that we have
made. 1 do susrest that the doom and gloomers act more responsibly.
Hasty, ill-founded resecarch for the sake of fetiing in on the boom of
ecolorical interest adds fuel to the rroblem. Ianufacturers who have a
vested cconomical interest in ignoring dangers can find their own experts
to refute the unsound findings, so that when the real problem is isolated
it is too late to do anything about it. The tendency of preservation
pressure proups to act in a: parochial manner, concerned only with their
beauty spots or places of interest is also a danger. As I pointed out
to the chairman of an Oxford Group fighting the building of a dam.

People nced water, if cveryong protests the aunthorities have ro choice
but to put it in the area of least protest; economics aside, I¥ all the
eroups and everyone concerned got tomether and accepted that the dam had
to come and did their own research as to the best place from their point
of view, they could then expect a best solution and work together on ways
of moving aml conserving the things of interest on the chosen site.((Yes,
but how do they decidc this, Pamela, by majority vote ?7?? Ik which case
the more powerful pressure—sroups would probably rrevail. Personally,
I think we should strive to get back to being a representative N
democracy, and get rid of pressure-groups of all kinds ~ they AR
aren't necessary if a democracy works as it should; ard they do W
make it very difficult for one to work as it should. Protest Out9UQ
Reason In! ( Terry, will you pleasc get your Sopgie's eyeballs
out of this argument) The way things are goinz at the moment; it f\ﬁ?
won't be lons before the Anti-Rust Hovement blocks all building /7N
of damS...)) /gﬁ?i“ A
i 2L

As to the sf writer predicting future technolosy or
sociolorical trend@é....frankly, I do not think it is the sf
writers bounden duty to predict any- (

thingz. & writer in any field has (337' P> ~~M£
only one duty, %o write as well JQQTJ/S” ' %:{S#l?
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If he does invent a gadjet; he fails to write well if he produces it out of
thin air, and leaves it layin’ there. If I produced;and used, an anti-
cravity machine, someone, somewhere would react ( not least of all mel).

If a socoilogical trend developed where anyone not having a transistor radio
of cassette-recorder sluns over their shoulder ( with ear plusg inserted)

was suspected of political subversion, moral degradation, or insanity.....
the effect on every-day life, laws, education, codes of conduct, would all
take a deal of working out. Yet some writers would have just such a sit-
nation come about and lsave people living otherwisce exactly as today.

In my opinion Bob Shaw's 'Slow Glass' is a superb examplc of how to
do it right. He not only considered all the uses it could be put to; he
also considered the effects it would have on both individuals and society
as a whole. He also changed the backsround in a subtle and lomical way.
Some writers reading about an ecological house in 1970, will proceed to
write a story set in 1980 and hey presto, all our cnersy consuming homes
have vanished and we are all living in snug little bungalows run by solar
wind & energy. There are; of course, no miners or power-eorkers; oilmen
etcetra out of works with a blink of an cye they have all turned to
makins solar-cellsi If I have written a story well you should not pause
to say 'ah ha' a prediction,; because it should be a natural part of the
story.

Ken Bulmer, 19 Orchard Way, Horsmonden, Tonbridrme, Kent.

Thank you for
TRINDE which is a most welcome indenter of the front door mat. It looks
exactly what a fnz should be, ir parts it reads exactly what a fnz shoudd
be, it has the right names and good illos and so - please keep i1 going.
I notice you claim in your 'Hair of the Greep' (a slizht alliteration,
you said ? (( Yes, it was a deliberate corruption, Ken)) that the words
will be the same altho! probably in a different sequential order.
I disagrec. At leasty; I think I do. It does seem to me that your writ-
ine has changed a lot over the years, and I suppose this means you are a
much more mature fan than of yore. You are a much better read and I look
forward to more of the ineffable Bentcliffe in Triode, and if by the
use of 'mature' you imasine that I am tryins to insult you, you are mist-
aken. (( And I did it all by playing Scrabble, tonil))

I refuse to look back too much to the good olde days, being far too
causht up in what is going on now and what 1s golng to heppen. As far as
sf is concerned I keep well in touch through NEW VRITINGS IN SF and am
very happy to be able to say there are a large number of fine stories to
come, by people whose names may well amaze a portion of fandom. ({Yer..
I'm kinder too; now; Ken, I allow frec—advertisingl)) But the general
run of sf novels these days is poor stuff, it scems to me, and I own I
may be an old srouchs dut I do sce some stuff I wouldn'’t hang in the bog
beins hailed as pgreat and brilliant and all the tired old cliches of
super fupsheadedness. (( If you mean too much style and not enough cont-
ent, I'm with you.)) On the olde days, tho', this guy Glicksohn seems to
be out of touch -~ he's talking about 7th fandom when; I think, he means
6th fandom. 7th fandom was Harlan and dogs kneeing people in the groin,
and all that. (( All what ?2? Yhat else is there when you've just beer
knee'd in the griin by a daschundt))} B8th fandom, by my reckoning, was all
the women. What happened thersafter I don't fully know.((Susceptible; were
you....)) I'd be interested to know what fendom we inhabit today.



I liked Archie's piece, very nice and gentle and typical Archie, and

much enjoyed. Mike's piece was a joy — the man is a delight. Your most
interesting piece about the BSFA was fascinating. I was not at the con
where the BSFA was founded. I do not think Vince was there, either,
contrary to what your failing memory prompts you to say. Vince and I had
been talking about forming a club, for the various good intentions we all
wot of, and Vince had been circulating thoughts etc. But we didn't go %o
the con, and altho! I wes amused by the actual doing of something in fan-
dom, and happy that Ted had really got thinss moving, I seem to recall
that Vince and that lot round there were livid. They were really put out
that things hed not gone their way. (( On re-searching my failing memory;
I think you're right, Ken, Vince wasn't there. The trouble was that I was
to busy re-writing British fan-history....too busy trying to make it live
up to that Golden Age Image it appears to have aquired...to be over con-
erned with with facts!! And, anyway, its more fun to write it that way..))

I see by the loc that you were talking about 1959 - the main event
of that year was the visit by the London Circle to the Cheltenham bods,
the drinking, feasting and jousting, the subscquent marriage, a real fan-
nish event., Sad to think that three of the Cheltenham stalwarts have o
since died. (( Was the marrizge a result of the drinking or the jousting,
Ken 7))

Finally, your cntries for the fan dictionary are really great. As of
necessity they lean heavily on the Liverpool fraternity, and this is fine.
Maybe someone might try their hand at collecting other entries from other
groups and areas. It's all part of the rich tapesiry, folks. And, really
finally, as for STEANM - well, there was a plan to collatc STEAlL with
NIRVANA but the agueous vapour dissipated into the blue yonder, much to
the general loss of fandom. (( So that's what's responsible for the cont-
inually deteriorating weather!l Thanks for a nicec letter, Ken.))

Darroll Pardoe, 24 Othello Close, H artford, Hunts.

TRIODE hasn't changed
much in its l4 years absence., Issue 19 could well have come out six-months
after 18, and would have fitted in quite happily. -,

it thlnk it still hg§ a place in the fngz wfféa scene, but it isn't
by any mean$ 3 in the main stream of [~ f@ . fangine
ydevel- £ opement as it is going Y 33/-\‘%\\\\\ at the

, é’fv &I think it is in is
i ) ¢  circa 1960. That timezone is the —

<ﬁ <§v~;ﬁﬂk== one of my own introduction to fandom, and
I have fond and no doubt rose-tinted mem-

i}i i ’?'lnoment The time-zonefl

s

\ ories of the fnz of that time. But fandom
N has got a lot bigger, and changed in the process,
the traditional genzine (such as Triode is) does
] not dominate the field like it used to. Much fan
& publishing has gone out of sight into the 'secret!

APA's; many fans prefer to publish a small circulation magazine:
it's not possible to reach more than a small part of the potential

audience anymore. Some people do try to put out a large genzine, and é?
some succeed, but nowadays they're just the tip of the iceberg. 7



To summarise, I like TRIODE, but its a fanzine whose format scems stuck
in a previous era. But please don't put it away for another 14 years:
six months scems more reasonable! (( Interesting thoughts, Darroll but,
naturally; I don't agre¢ with them all. I would say ( judzeing from the
response to Triode) that it is still possible to rcach most of the active
fanzine fans ( excluding the 'secret' APA's...) with a similar number of
copies ( around 140) as in the '60s. Possibly I'm getting this response
because Triode is something of a 'sport', obut I don't really think so.
British fandom in the main is much more introverted now, that is obvious.
Perhaps relevant is the fact that Triode is getting a good response from
new-fen, as well as old - the only folk who don't seem to like it are
those who found fandom during its recent science-fiction-based period.

A fnz has to be an sf fnz for them to relate; porhaps ?))

David Criffin, Churchill Collcge, Cambridge.CB3 ODS.

I have just been
piven a copy of Triode and am quite impressed with it. I am one of the
'lons—haired ( well, its not quitc that long) neofcn' that you ( or
someone) mentioned, but I must admit, I haven't read anything else
recently that made me laugh as much as Triode did, even thourh most of
the refercnces didn't mean a thiny to me. It was interesiing to read of
the formation of the BSFA — especially having recenily read of its dem-
ise, or whatever has happened. Personally, I think they have slipped into
an alternative time-track,; or is it a clever plot to destroy British
Fandom by Herr. von Neumann ? ({ Certainly not...he is in favour of it}
Gets most of his evil henchmen from amongst its members; in fact}))
There were some useful tips in the "LiST POST', especially relevant at
the moment, but if you can stick enough %1 stamps on 'em the post office
machine can't counti The illustrations were all very good; Terry's
are as distinctive as ever, those eyes are instantly recogniseable, but
does he ever draw teeth ? ({ Only by appointment....))

Mike Glicksohn, 141 High Park Ave, Toronto, Ont. 116p 253 .

The thing that
srabs you once amain with T20 is the magnificence of tne hand-stencilled
artwork,; both the more ambituous satiriczl sketches used for the Moor-
cock spoof and the simpler cartoons scattercd so effectively throughout
the rest of the issue to illustrate and complement the text so well. As
Tod Tubd said, you're certainly showing them how it should be done and
I'm sure I'm one of many who are enjoyilng every minute of it! {Er..that
are coes with many not with one which would make it is which would sound
Yotter but doesn't secm to be quite what I wanted to Sa¥...UMs.sdhicoco
I know I should have paid this month's installment on my syn tax...)

T was much impressed by the nature of your Staple Peckin;;y Order -
Tripde. SPOT scems like the perfect solution to the annoying problem I've
Taced of late; finally getting to read a fnz that has been sitting here
for anything up to a year, and encountering in some obscure corner of the
thine a detailed instruction as to how to interpret my mailing labell
My mailing label for Ghu's sake, was thrown out with the envelope weeks
before; and not even my fannish dedication is going to send me rooting
through the Toronto dump for an effluent smeared scrap of decomposing
paper which informs me that I'm trading on a one—to-many part-time basis
as long as I loc each issue and offer the fan-ed my first born child.
With SPOT, such annoying inconveniences are a thing of the past:



I now know immediatcly upon glancing a2t the fanzine just what is requircd
of me. ( I was a little bewildered by the fact that TI0DE 20 had seem-
ingly been welded shut with an electric arc welder, but I'm sure I'1l get
the proper interpretation soon.) ({ Actually, it was a 'Get weld soon’
message to your late - rcptilear friend...)) This revolutionary system
ought to be adopted by other fanzine editors ( 21l of whom would pay you
royalties, naturally), in fact, it ourht to be mandatory! I think I'11
bring it up at the next meeting of the National Council of Fanzines. You
have performed a noblc fannish service, sir! {( Yer, its time I cornered
the hole market! Apgree with you on Mailing Label ambipuity, Iiike, and
would like to suggest we hold an election for the liost Confusing, For a
gtart I'd like to nominatc Don liiller & SOT /J...I'm his U.K. agent in
receipt of Full Explanations...but I still can't work it outl))

Moorcock's satirs is a gem. One of the best and most enjoyable feat-
ures I've secen in a fnz this year. The writing is, naturally, excellent,
and the satirc is a delipht, and the Cawthorn illustrations are masterful.
I wish you luck in gettinz similar fammish pastiches from other English
writers; you just might have the necessary clout to do it; toou, 'and I'1l
selfishly sit back and enjoy thc fruits of your labour. ((C'mon Ted, you
can finish that Dumarest send-up. Egoboo's awaiting youe..))

I'm tempted to make up a Burgess Story just to get in on the comp-
ctition and win the Seccret Prize but on the off-chance the prize is one
of his Infamous Pies, I'll refrain. {(I'm not in the least hesitant to
enter simply because I1've never met the man, and know practically nothing
of him: from what little I've read; nothing I could possibly make up
would be too ridiculous or impossible to be believed. Only my innate
scnse of fannish honesty compels me to disqualify myself from the cont-
est. DBesides, if its anything like your damnable Premium Bonds, I'd
only met embroiled in a2 lengthy series of letters about how I can't get
the prize because I'm an alien and rubbish like that,)

In defience of Ramsey Campbell, here's one farn who simply enjoyed
the hizh guality of the writing in T«INDE, without recourse to the
appeal of nostalgia, Not being a British fan, I've not even had a chance
to learn of the events in British Fan History, but that didn't prevent
me from enjoyins last issue, nor this issuc cither. liaybe Ramsey can't
see the forest for the tress ? Try looking a2t Triode as 2 fanzine, not
as a fanzine from the past. It holds up remarkebly well...on either
count!

Jim Cawthorn, 106,0xford Gardens, London, =

Thanks for T20. Hitting the
public amain while they're still
recling from No.19 was a masterly
stroke. No.20 proves that the THIOD:
tradition has bridmed the yecars with
ease. Or maybe it just proves that
none of us has grown up!

How about publishing a TRINDE
PANNISH COLNAURING BONK ?

Like...
(( You draw it...I'11 This is a typical British Fantasy
publish it, Jim. )) Artist lookine at one of Frank
Frazetta's cheques, Colour him green!



One of my favourite bits of film-book~casting, but non-sf, has
just come true. Robert Ifitchum as Chandler's Phillip iarlowe in
'FAREVELL MY LOVELY'. About fiftesn years too late to be ideal, but
better that then never. MGM are supposed to be considerings an epic-
length version of TARZAN OF THE APLS, another intriruing problem in
casting. Given the advances in simian simulation made by PLANET OF
THE APES and 2001; there should be no difficulty with the apes; but
what about the lad himself ? Certainly, none of the recent screen
Tarzans are rcally up to the roley, esnecially in a true-to—-the-book
characterisation. (( Right, Weissmuller's too o0ld now, even if his
rlatt—-deutsch accent was dubbed over. 4nysne any sugsgestions ?))

He Archie's comments on litho's fnz - my own criticism of them
is that tooc often the level of the contents doesn't justify the expense
of production. But fanzinc publishini does scem to be sliding inevitably
towards pro or semi-pro status as costs increasc. ({ There also seems to
be inbuilt inhibitions - probably because they are going ts be printed
and read by ‘outsiders'! -~ against there bein/’ of a fannish nature. Dave
Jenrette's TABEBUIAN is one of the very few that seems to come over
with a fannish personality.))

John Owen, Croxteth Grange HManor, Liverpool.

I liked everything in T20
and I loved THE STONE THING, a beautiful put—down of a largely rubbishy
genre and a devilishly accurate parody of its strained phoney-poetic
style. ( Loved the dirty jokes in it, too) 'ould ilike ifoorcock now
like to apply his perodic gifts to the twce; babyish; bumbling, rambl-
ingy turgid, pretentious; sentimental, ludicrously overrated works of
Professor Tolkien ? (( Well...perhaps not in so many words! But I'd
be delighted if he did; or with further exploits of Catharz and the
evil Cwlwwymwn - even if it did give mc stencil-cutters twitch for
three months afterwards!))

I wasn't aware TIIODE was a nostaliriazine ( which shows how lon:
I've been off-scene ). Isntt fandom like that any more ? At cons, is
Peter Reancy no longer rituaslly buried up to his waist ( head dowm) 2
Does Burgess no lonver clump through carly-morning: hotel corridors
wearing nothing but his pie-tray ? If so, then I think its a pity.
There's a stron,: old-maidish elcment in so-called "serious" fandom
which leads to fueds; recriminations, actions for 1libel and sometimes
attempted murder, and personally I'll take vanillia. Or better still...
TRIODE, whenever you care to scgnd it.

Sam Lons, Box 4946, Patrick AFB. Florida 32925,

Bill Harry's 'disbanded'
pun brought to mind a whole strins of others. An orchestra which splits
up is disconcerted; a wig-maker who goes bankrupt is distressed; when a
girl marries she is dismissed; when she is divorced she is obtaining
remissions when a forecaster calls for sirons winds and therc are nono
he is disgusted; Brian Burpgess was delighted; a sacked accountant would
be disfirured; a butcher in similar circumstances would be disjointed.

I could go on, but I think I'll ;70 for an After Eight and stop here, lest
you think me de-mintcd. (( Hoo-boy, I think its time to wind up the
letter—column.

Greatly appreciated LETTERS also came from Bill Harry,
Mike rloorcock, Alan Hunter, Eric itlayer, Sheryl Birkhead, Archie Hercer,
Harry Turner, Lynn Hicman (!), Don Malcolm, Graham Poole & John Brunner. )



By
ALAN HUNTEX.

T firmly believe that science-~fiction has had its day and the
present fans are living not in the future but the pasti. The reason
most of them continue their activity or interest is because they have
not found anything else which ives them the same escape from every-
day, humdrum reality. To them I would advise a good, hard look at
COMICS and the active fandom they are attractiny in increasing numbers
every day. And if anyone sneers, sayinsg that comics are for the illit-
erate, then I know they have no idea of what I am talking about. For
their benefit I will elucidate.

Let me take one point at a time commencing with my initial state-
ment, for the present failures in s-f as a fan activity are the same as
the reasons for the popularity of comics.

Back in the 1950's I first became a s-f fan, that pre-space decade
when rockets were becoming a feasible prorosition and the informed fan
could smile at the critics who said space-travel was an impossibility.

The fan believed he had a cause; to brins enlightenment to the ignorant
majority. This drive of purpose was reflected in the mushroom growth of
s—f in that period.
pr
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Conventions became international, mapazines proliferated, fan activities
made the national news and the desire to remove space-opera and bus-
eyed monsters from mags, films and reporters' notebooks became a major
issue. There was heated discussion cver a new name for science-fiction
to help improve its imapme in the cyes of the general public.

Then, of course, came the event that all fars had been anticipating,
althousgh it came at least ten years too soon to do them any good; man
conquered space. He reached the moon, And overnipght, or so it seemed,
the bubble burst. If this incontroversible proof of space-travel had
been delayed ten years; then s.-f would have had a longer period to
consolidate as a genre as strons as western or detestive stories. Just
as s-~f was coming of ame; ficti’.. became reslity.

No longer was the fan a derided jprophet. Zven unielievers knew how
to adjust to the inevitavle; s-f besane accepted; and ignored. How can a
fan react to indifference ? In =his instance ke retreated into an in-
group, living on the memory of a valiant flight that ended in a void.

Now I hear a voice, provatly severel; saying that I have been
discussing space fiction, rot science-fiction- To me they are synonymous,
Interplanetary fiction is the foundetioa on which the genre stands, or
falls. All other Fforms of speculative fiction cen be classirfied under
other headings. It is space-travel, aand the diverse ways in which the
subject can be presented, that strem thens asd unifies s-f., Like a sun
holdins a planetary system, this forms a2 nucleus arocund which other forms
of speculative fiction revolve, remove it and taey Tly off %o roost in
disparate pimeon-holes neatly »rev-i.ed for them,

All of which may appear to b2 di-ressing far from the subject of
comics. This is not sv; Jer comics to-day hold a similar social position
to s-f in the 1950's. They are growins, e:_ elimentings; improving in the
medium of art and literature as a ccmbined form of comaunication., Yet
those over the age of 15 who admit openly that they read cowmics lay
themselves open to a charge of veiar mentally ratarded, despite the fact
that the number of wop arsists and writers, displeying preat invenuity,
are increasin~ and producinT & preater range of entveitainment in strin
drawing than ever telore. Batman, Superman and Spiderman are the bug-
eyed monsters of the coimic world, *tlie ecaxly influence which fans are
still trying to live down, despite the fact that Batmar of to-day is
vastly different from 2ais counterpart of tea, or even five years ago.,
Also; in common with s-f fans of the 50's; therc have beern serious supp-—
estions that comics should be spelt “COHIA" ir order to attempt a change
of imapge and seperaie the serious interest ian "comix" from the much
maligned wealth of childrens "comics',

To-day, comics not only in the trsdivional "comic-book" style but
also in magazine format, pocket-hook and even hard-covers, are being
published in every major country in the world -- and the languase barrier
is less formidable when the story is told in pictures as well as text.
For . source material they use; in addition to specially written material,
adaptations of stories by such well-known authors as 3turpeon, van Vogt,
Moorcock, Lovecraft, Howard, Sheckley etc. They include sword and
sorcery, science-fiction, fantasy and horror, and the presentation is
often novel, bold and experimental. .

’
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Perhaps the best regular exponents of the modern picture strip
idiom are *to be found in the American magazines CRENPY and EXERIN. Any
artist whose work is oripinal or striking may appear in their pages:
irrespective of orisin. They introduced Maroto, an outstanding Spanish
artist, to the American public: Heary was another find, from the ranks
of British fandom; Corben rose from the world of Underground comics.

The Marvel group publish a series of megazines which include
SAVAGE TALES and UNKNOWH WOxLDS of SCIBNCE FICTION, but they are slightly
less experimental. In France PILOTE, a glossy family mapazine with an
cxtensive strip section, has presented the work of several remarkable
artists, including Druillet with his wildy inventlve imasination and
soaring perspectives.

It is difficult 1o find out waat is havpening in other countries
because the picture strip hes developed so rapidly in the last few years,
while publications are slow to reach British bookshops and diificult to
obtain. But isolated pems of comic-book creativity can turn up almost
anywhere; including the Underground comics, So many of which are usually
childishly obscene and childishly drawn., SKULL comics in the U.S. and
occasionally the Cosmic group in the U.K. heve printed some excellently
original strips. The connoisseur dare not ignore any new comic, how-
ever unpromis .g it may look at first glance. B&Even Batman can contain
some strikins Adams art or Ellison scripiine.

Then there are the fanzines, more professional in every respect
thnn most s—-f fangines. Otf-set litho is the process most frequently
nused, piving a neater, more compact forma’ and the contents are of
equal interest to neo-fan or experienced collector. There is little of
the "in-crowd" or " muitual admiration socicty" so prevalent in the s-f
fanzinz. It is true that most carry a lot of advertising but this is
useful to the collector anywey and never, except in the case of the
pure adzine of which there are several, is allowed to occupy more than
half of the zine. Also, the revenmie from the advertising helps to pay
for a better publicati-n. I cannot see anything wrong with this
arrancement.

For instance, PAUTASY ADVERTISER IHTEANATIONAL is a giant A4
off-set 1litho zine of 48 pages for only 20p, reputed to circulate in
sixteen couniries. It carries a wealtn of advertising, but also
articles, reviews, art-folio's end reader's letters, Copiously illust
rated, it is a mast for keeping in touch with what is being published
here and abroad.

FANTASY UNLL.IT#D at a mere 15p, is 50 pages quarto and one of the
few duplicated zines, althowrnh it has a wrap-around litho cover. Around
ten pages only are devoted to the editor's own advertising, the remainder
being articles; fealures and letters, with plenty of electro-stencilled
illustrations. On several occcasions this has been voted the top comics
fanzine. The same editor has »published several one-shots such as " The
Comic Book Price Guide", "™ The Golden Ape Fanzine" { the polden are for
comics is taken to be the 1940's) and " The tlarvel Super-Hero Index'.

To complete the triangulation of my selection I will choose COIIC
HEDTA NE'S. Its 12 pages are A4 containing the latest news from the
world of comics, including reproductions of new and forthcoming covers.



At 16p it may seem lower value but it carries a minimum of advertising
and with reduced litho it manapges to crowd 2 lct of news and repros
into the space available. As a bonus it covers films, TV, books as well
as fan activities. Its news coverase 1is the best in Britain.

The charme is sometimes levelled at comic faiis that they are
mercenary, because they often appear to be more interested in monetary
values than intrinsic merit. This is understandable when certain rare
comics can fetch prices rancin-s between £5 and £50 - in America, the
equivalent of £600 was paid for Action 1 published in 1939, and even more
for Superman l. This is, I feel, a very healthy sign for every organisat-
jon needs to pay its way. While s-f fans meet in dingy pubs or once a
year at expensive conventions, comic isarts ace held bi-monthly in London
and almost as frequently in cther larre Towns. Admissior is free and a
free film show is usually included. It is paid for by the sales and
rental of dealer's tables.

In additinn, I have noticed that comic fans are more libcral then
their s-f counterparts, for s-f hooks and marazines are always well rep-
resented at a mart., In fact, not only old and rare items to gladden the
heart of any s-f collector; but also recent publications are on display.

If this is not enough, there are also publications on associated subjects
such as the film, including posters and stills, fantasy art and literature,
and fanzines of every type from all over the world. I have yet to sec

any significant examples of comic books on display at a s-f convention.

On every count the comic world has moved in to replace, and some~
times %o surpass, the lost glory of science-fiction. This is evident in
the rapidly pgrowing popularity of comic coliecting and the expression of
this in exnibitions, marts, conventions and fanzines. Unlike science-—
fiction, there is no possibility that any uunexpected cultural or scient-
ific developement could desiroy the appeal. On the contrary, every
aspect of the social scene, its wishes, desires and achievements, are
all source material and any chenge, vhether forward or backward, will
be reflected in the comic strip.

For the reneral collector comics are more plentiful than s~f mags
and, excepting a small pioportion of rare issues, they are cheaper.
Comics also have a past vhere the fan who has a mania for collecting
overides his financial caution, can delve until his interest or bank
balance fades. That there is more attraction in old comics than old
s—f magazines is proved by the higher prices they attract in the
collector!'s market. Take for instance Conan 1, barely five years old
yet already fetching £3.50. Waat s-f map of a similar ase can display
such inflation ?

Finally, there arc the opporiunities opsn to the actti-fan with
talent. back in the 50!'s with professional s-1f mags becoming so
numerous that there was a dearth of material to fill them, new talent
was being searched out and encouraged. Stories from the fanzines were
being boucht and published and many writers graduated from the fan world
to ‘professional status. How that situation has changed ! To-day; with
so few s-f mags appearing, the majority of publications available are in
the form of reprints from the classics of the past and newer writing goes
largely unheeded. There is a minor revival in the horror genre but opp-—
ortunities in o purely s-f sphere are virtually nil.
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Comics publishers, on the other hand; are now grabbing all the
talent they can find and several new 'names have graduated from the
fanzines in the last year or so. Such names as Gibbons,; Neary;
Parkhouse, Simpson and Smith spring immediately to mind from the U.K.
fans alone. As was the case back in the 50's, the major opportunities
seem to be in the States, but good old Ensland, as usual, is slowly
following their example. The most experimental strips here are app-
garing in Undersround comics, which vary greatly in quelity and subject
matter, but there is nothing to prevent aspiring strip writers and
artists submitting to the States; as many have already done; even to
the extent of emigrating to America when their work has made the grade.
There is no lack of encourascment for the talented fan.

So, if you are dissatisfied with what the current s-f scene has
to offer and are looking for an alternative; if you are interested in
the latest ideas on combinrings art and literature as communication; if
you would like to invest in ifems which are increasing in value faster
than inflation: if you wisih to champion a cause that is gaining rapidly
in popularity but has not yet reached thc point of general acclaim;
if you prefer to collect somethins with fantasy and s-f connections
which is still beine published and thercfore has a continulty and a
progression - in fact, everything which s-I once had but has now lost -
you cannot do better than collect comics,

Think about it, scriously sample the goods, and you will agree.

- s - * * * 4t * - L » .

The Following information is piven for those who are
clear-thinkings enough to wish to make use of it -

PANTASY ADVETISE 1 INTE NATINONAL is published by Derek G. Skinn,
116 Western .id, Goole, Yorks, DN14 6:D.

FANTASY UNLT..ITBED by Alan Austin, 150 Lr. Clapton Hd, London ES.
COiIC MEDIA NE S by R, Burton, 22 Woodhaw, Kgham, Surrey.

LONDON COISIC MA TS take place on June 7th, Oct 4th and Dec 6th
2t Ccentral Hall, Storey's Gate, Westminster, and on Augsust 2nd
& 3rd at Repent Centre qotel, Carburiton S5t, W.1.

— Alan Hunter,
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Terry Jeeves is one of those fans 'who needs no introduction (but f I
don't write something here, I won't get this ish of Triode..so; ...) ie
is also one of Britain's few members of First Fandom, his interest in
s-f dating back to 1932, when he was only 10 years old. (Can'% you just
imagine him scribbling Sogries in the margins of his exercise bools 2).
“hat would be a misconception as he started by writing artieles in the
4O0s ana tilen moved across to illoes, which sometimes gave pro-sales as
in Tilebulat, 'Visions of Tomorrow', 'Mpovie Maker','Tape Recording' etc.
Cne cartoon sale included the slogan 'Bentcliffe For Taff'!, a small
fgat for which Terry is justly proud.

vyron Terence Jeeves is a self-taught 'lfan artist' (lilke most),
who —~ as [ have said elsewhere - tends to sacrifice quality for guantity,
but then comes up with the fantastic creation of the Sogries, and T mean
fantestic. It's difficult enough to draw orisinal cartoon characters
but to do so without any facial features (apart from oval eves and dot
rupils and still make them expressive is nipgh impossible. There, I

thin'z is The true depth of Terry's talent
“«re s .DaVe ROWE
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e evses AND THT ART WORK VA4S LOUSYH
by Terry Jeeves

Fanart comes in all shapes and sizes; what turns rred on may
well switech Fanny off - and vice versa. Nevertheless, methods of
zet in} it to the public haven't changed greatly over the faanish
&ears. iy own first fannish illo was hacked out with a scratchy




stylus on a mimeo stencil, and much of my output, including viritually
all of ORG is still done that way. To many people (such as ghe rule
comnilers for the McIntyre Award),such work isn't Art (Capital fAt)

and is therefore ineligible for entry. Rather a pity, since for some
30 years, hand-cul stencils have been the backbone of- fannish art-work.
It seems a bit like saying that a story isn't elgible for a ilebula,
since only printed copies are available, and not the original is.

Quibbling aside, there are other methods available, Triode
often featured the use of 'brush' stencils, which, etched by a mild
acid, allowed the use of large areas of black. Similarly, electironic
stencils (where the pen and ink illo is transferred to stencil by an
eleciric spark) give the best stencil reproduction there is. llowever,
if you start with a lomsy ille, You still end up with a lousy illo in
the masazine (although since this time, there is an original, it is
eli _idle for entry) Likewise the thermo stencil, where a heat-transfer
mnethod will put a rather fuzzy picture on to stencil, and one wiich
is easily exceeded in quality by a comptently cut hand jobh.

There are other metheods of putting fanart before fandom, but
tiese three are used on the whacking great balance of fanart going
through the Tannish mill. The big question is why ? I don't mean why
do we have fan art, or why does a faned want it, but simply why does
the fanartist sup ly the raw material in the first place. Urite a
story or article, umpteen LOCs will tell you umpteen things about it.
Publish: a fanzine, and with luck, the same thing will hapi.en. Draw an
illo, and you are lucky if buried somewhere in an unprinted LOC, the
writer concludes a sentence with, ".,.and the artwork was lousy',
Haturally, the faned doesn't pass the letter along to you. Offhand I
have only know two who ever did. Sg, in effect, your lovingly drawn
il’o (hand-cut or what-have you)uhag“got you one gree fanzine,

I ‘have been supnlying fanzine artwork for around 25 yearsy
and have'meﬁTwith a few even riore off-putting editorial quirks., Yalis
one:edifor who shall be nameless...although as far as I'n concerned,
it%ﬁ Mt to be Mud. Friend Mud solicited assorted art froa sie (in the
ugunl:way of asking for some without mentioning what treatment he had
if 7ind) I sent off a batch, including one on scraper btard. In order
fo try&nhd get the thick card through an electronic machine, he soalied

he thinz in water to try and remove the illo from its chalk hase {1}
Undaunted by this faux-pas, he then tried to repeat the proéess with
others drawn on card. Result, all the illos ruined. Later, he caae
cap in hand to plead for some 1illos to be hand cut on stencil for a
special article, Being historical pileces, this also involved quite a
bit of library research., I was pleased with the result - but aghast
when the fanzine appeared. Mud had corflued out the heads of iy
characters, and very crudely, had cut in heads to his own desiffleia.
naturally,, "...the art work was lousy"

Then there was my cartoon strip 'Supersoggy' I drew the
orisinal S-page strip and Tom Reamy snepped it up for his zine,
Truapet. Years went by, an ad appneared plug:;ing Trumpet and saying:
that the next issue wguld carry 'Supersoggy'. I never gotv the zine,
never 4ot my sirip back, and all letters to Reamy went unanswemed.
Ltelily, I had photographed the original, so I was able to re-—cut it



for use in EZRG. As if that wasn't enough adversity the comaent drawn
by the.strip was minimal. A pro-ed (Movie Maker) said it was great,
a oolunnist 'enjoyed it', two fans thought it toc long and that was
the total response. I don't defend the strip..it may have been good,
bacd or indifferent ...but whatever, a fanartist loves to know how his
wori. is received, Heck, I can guarantee a2 better response by maliding
one nildly controversial statement in BRG,

Artwork, fannish style) can be loosely divided into two
groups - cartoon work and the straight (serious ?) illo. In general,
the forner is easier to produce, more forgiving of error, mad uanally
more penerally acceptable for filling the odd fanzine corner. jecause
of tiils, many fanartists simply doocdle a grotesque litile shape onto
paper, scribvle in a rather inapt phrase and by churning out a fow
bueliectsful of these, quickly become known as top-of-the-muck-pilc,
You can't really blame him. Such material draws as much conuien t as
an ille which took hours to create. Over the years, great fanartists
have risen, flourished and moved on - Turner, Cawthorn, Jones, Atou,
Harry,liunter and the like. These paragons still appear occasionally,
but with none of their former frequency. Could one of the reasons
be ric bt under cur noses ? Oortain was never written of their
worl: that it was lousy...but was

sugh written about it at all ? ﬁL)7?

If fanart is so meagre in ’C
rewards, why do it at all ? Logical
. . a B
questions It isn't rewarding, not £ 5
in the cash lolly sense, 90%
of it gets no comuent, even £7
so, tie 10, response can maké\
un for a heck of a lot.
Then azain, it is nice to get
a new rangine and find your
worl: therein. It IS nice to
get lettors from strangers
asl'ing for artwork or help
with tleir zine...and there
are soitc faneds who tower head and oL s
shoulders ahove the rest by showing Ee\F periroit
appreciationes.such as,
5ill Donaho, who sent me some fifty
assorted colour run-offs of my work. ... Another editor who culled
all comient on my drawings from his locs and sent the clippings to
e «.. and of course, the rare faned who encloses return postage when
faunching artwork. Couple all this with the fun one gets out of
fan dom, and as far as I'm concerned, a&s long as faneds ask for iy
stufs, I'11 gladly keep on supplying it.

o!‘ c;'f"')" or LQC""(

For anyone who has stayed with me so far, I would nake this
request, Illext time you LOC a fanzine, don't just comment on the
written material, spare a thought for the poor underpaid fanartist
in his garret (no relation to Randall) Pan or praise him as you choose
but DO comment, My ambition is to read a LOC in the latest GYRUSLL
endin: with the words.. YAnd the written material was l%ujy“
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A question\that:is)fﬁeqqutly’asked in the SF world is: 'If Time
Travel is to become—possible in the future,, why have we not seen time /Z&f7
. 2!

travellers among us ?'/— e ~

Only this mornin~ I was talking to a well-known SF author in the bar,
and I said to him; " Can I have that fiver you borrowed last Easter 7"

He scrutinised me keenly for a moment and said, " Bob, if time travel
is to become possible in the future, why have we not seen time travellers
among us 2"

There are a number of possible answers to that question - a favour-
ite one amons SF writers being that anybody who visits us from the fuiture
has to obey the Prime Directive that you do not interfere in any way with
a culture in a less advanced stapme of developement than your own. This
Prime Directive is applied without fail whether the visitors are arriving
from the future or from another world, say, Leaminz down onto a strange
planet from the SS Enterprise. It is applied so often, in fact, and
repeated and chanted and intoned that it is easy to et the impression
that it has the status of a universal law - like the one about toast
always landing on the buttered side when you drop it on the floor; or
the one about ICS courses which states that no matter which course you
do with them - accountancy, draughtsmanship, dress-makin;, it doesn't
matter — you always end up as foreman of the machine shop. I've seen
it all in the ads in the back of old Astoundings, and I kuow.

The truth of the matter is, of course, that the Prime Directive was
jnvented by SF authors and promoted by them for ho other reason than that
it provides a useful bit of plot complication. If Kirk, Spock and McCoy
were allowed to do the lojrical thins and shoot any warlike primitives who
attacked them, many episodes of Star Trek would have been over in about
five minutes. Which misht not have been a bad thing - it would have let
you get onto the good ST on television, like the Cadbury's Smash
Commercials!

What it boils down to is that visitors from the future have to
dress up in the clothes of the period they are visiting and be careful
not to make themselves conspicuous, or to do anything which would influence
the course of history.
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If they don't obey the rules the Chrono Police come after them, or the
Paradox Police,; or the Lesion of Time...

Great stuff this! If any of you missed the Golden Are of SF -
this is what it was all about., ilind you; I don't know what would happen
if a time traveller carelessly chan;ed the course of history, and the
serment of the future he wiped out was the one in which the Paradox
Police were formed! Anyway, they're still a fine body of men.

The point about time travellers blendin> into the backpround is
important because it means that the apparent evidence that the time mach-
ine will not VLe invented in the future is not admissable evidence. You
can take it from me that time travel will become possible; and I'm
roing to o on to present a reasoned, carefully worked out, irrefutable,
logical proof of that statement.

Unfortunately, I can't reveal exactly how it will be done,

One perhaps likes to think of a time machine as bein;y something
like a telephone booth, or a cage made up of shimmerinsg rods which are
jnined topether in a way which produces a curious wrenching pain in the
eyes when you try to follow their peometrics. IMore Golden Are stuff,
this...

T once actually drew a ltime machine on a prestetner stexncil for the
cover of a fanzine. I chose to draw the telephone booth type...mainly
because I didn't have a proper stencil-cutting stylus, and its alinost
impossible to portray shimmerin;: rods and subtle mind-twistins seometrics
on stencil with a dried-up ballpoint pen.

The drawing showed the time machine in a shol: window. There was a
notice on it quotin;; the price at £2,000 - but there was an extra bit
sayiny that you had four years to pay. This happened a lons time ajo,
but I think the idea was that you could put down your deposit, get ing
drive four years forward, and reappear when you owned the thing. The
only trouble was, I never fijured out who actually made the payments in
the meantime. This poes to show you what a complicated thing time
actually is..so.

I'm firmly convinced that time is complex in its nature; and not a
linear thins in the way it is so often regarded. It has always struck
me as strance that time - the one dimension we know least about ~ is the
one about which ncople are most dogmatic. Ior example; people often get
precosnitive dreams. It's an established fact. I've had them lots of
time - and yet orthodoxy says they'rc impossible.

There's this fantastic explanation about one half of your brain
receivin~ its data a fraction of a second later than the other, thus
creatin” an impression that an event which actually is new to you is
one that has already occurrcad, already beon experienced.

This neurolosical trickery is used fo convince you that the evidence
of your senses is unreliable; in some special cases, i.e. the ones where
the nature of time is called into guestion. Your senses are considered
good enoush thoush for minor thin:s; like ;'ivin: evidence in a murder
trial.

I mean, if you were walkingy along a sireet and heard a shot, and
then saw a man running out of a house,; and then looked in the window and
saw a body lying theres and if you swore to all that -



they would be pre;ared to taxe some wretch away and hans him. Your evid-
ence would be acceptadle. Egian.if the defense counsel got up and said,
" The witness saw the defendant running out of the house, and then he
heard the shot, but because one half of his brain receives its informat-
ion a fraction of a second later than the other this gzave him the
impression thinss happened the otiner way around,” he would be laughed
out of court.

In the casc of the precognitive dream, they always ask you if you
wrote it down or told anybody before the predicted event occurred.

And - naturally - you haven't, ‘/hen you get up in the morning, faced
with the prospcct of working all day, late for the office, feeling like
death, ready to burst into tears, you can't be expeeted to take two or

threec hours off to tell people everything you dreamed during the nizht.

Even if you tried it you would probably pick the wrong things,
because precosnition occurs in odd little frasments of dreams which are
not recognised as sipnificant until the event. A perfect example is a
dream I had at the last Novacon.

On the friday night I dreamed T was in a room helping somebody to
look for their contact lensgs; which had fallen on the floor. I looked
dovm and saw them lying on the carpet, right at my feet, but they were
much larrer than I had expected and looked like solid hemispheres of
srlass,

Next day I was ordering some drinks at the bar, and the barman
dropped an ice cube which fell at my feet, 1 don't know if you know
this, but the ice cubes in the Novacon hotel are'nt cubes at all -
they use fancy bits of ice shaped like two hemispheres Jjoined together
on the curved side, like very squat hour zlasscs, This ice cube which
fell had split in half, and when I looked down there were the two 1little
slassy hemispheres lying on the carpet at my feei; just as I'd seen them
in the drecam.

In spite of the difficulties involved, I have iried to tell peoprle
in advance, just to get the precosnitive thing established with them -
but it is a very curious fact that events you decide to relate to people
are the very ones which never actually come to rass,

Phe only lopical explanation is that there must be a kind of feed-
back from the future which is tri pered off by your voicins a dream, and
which modifies the subsequent course of events. In all probability
there are Time Guardians - an undercover branch of our old friends the
Paradox Police — whose job it is to prevent anybody settins himself up
as a successful seer. No doubt they think they are very clever, but it
was by seeing throurh their scheme that - in 1957 — I was able to save
the life of our rreatest stateman, Sir Winston Churchilll

The fact that Churchill was in London at the time, while I was
5,000 miles away, living in Western Canada, only gzoes to show the true
extent of the fantastic powers we are dealing with here. There was a
period of about two weeks in the summer of 19957 when I 7ot a continuous
run of precosnitive dreams. Every night I would dream about somelhing,
ret up in the morning, po to the drawing office where I worked, and when
I walked into the office the other engincers were discussing the very
thing I had dreamed about.
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I 7ot mild enjoyment from the phenomenon for
about a fortnight ~ then came the night when

I had a vivid dream that Sir Winston had died.
This put me on somethins of a spot.

On the one hand, I wanted the supreme vind-
ication of my precosnitive powerss; on the other
hand, it was the time of the Suez crisis, and ..

all that, and Britain had dire need of Sir
‘ﬂgﬁﬁww;.whk, | Winston'r presence among the living. In the end
T e I did the unselfish thing.

\ SERY .
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I hurried out to work without turning on the
RTINS radio, dashed into the design office and -

before anyone could utter a word - shouted,

" I dreamed Sir Winston Churchill died last nicht!"

The other ensineers stared at me in silence for a moment - perhaps

in some dim way they could sense the preat wheels of time moving into new
positions, or perhaps they just thought I had flipped my lid. In any case,
I had the satisfaction of knowins that by voicing the dream I had tricked
the Time Guardians into sparins the great man's life. As it turned out,
I had wansled Sir Winston an extra eight years; and -~ even though he did
not do too much with them - the whole episode shows you how a good know-
ledpe of science fiction and science fantasy can be put to practical use
in everyday life.

It may seem - to those of you who recall that we are supposed to
be discussing time travellers amons us - that I have strayed a little
from the subject. But; in fact; my remarks have been very pertinent.

The point is that, because of the very nature of SF, its writers
and keen readers have aguired insights into time that are denied to
ordinary peonle. TYou must admit that this afternoon you have heard me
say things ahout time which mundane outside society would view with some
scepticism., We ~ the wriers and readers of SF - are the bipgest danger
to secret time travellers,; because we are alerted to the sort of things
that go ont

If anybody is poing to spot visitors from the future and gqueer the
works for them, it is us right here in the convention hzall}

At this point in my talk I'm going to stray away from hard scient-
ific fact and become a little speculative. It is my considered opinion
that in a very short time - just a year or two; perhaps - some SF writers
and readers will have deduced and learned so much about the activities of
t+he time travellers amons us that the time travellers will have to take
action to preserve their secret. And what action will they take ?

At first I found this problem insoluble, then the other night I
was sitting having a few pint whisky shandies and the whole thing became
obvious to me. To prescrve their secrecy, the time travellers have only
to kidnap any SF people who get onto them, carry them back into the past,
and maroon them there!

I predict that, in a year or so, leading SF authors and fans will
begin mysteriously vanishing. Even without me remindings them that they

owe me a fiver.



That may sound improbable, but here the Time Guardiens have slipped up
arain - because the evidence is available for us all %o see...in the
pages of our history books|

The Time Guardians obviously expected the kidnapped SF people to
sink without a trace in the vast swamps of history - but they reckoned
without the genius and drive and ability for sheer hard work which all
SF authors have in such abundance. 1 would like you to look for a
moment - with an unirejudised eye ~ at any - fragment of anicient BEgypt-
ian hieroslyphs from the valley of the Nile. These are, in fact the very
first apprarance in print of Hoger Zelazny.

His initials are clearly visible down in the right hand corner of
most of them., The obviously mythological fisures are, of course, a '
Zelazny trademark, one that he has built up in many of his novels. AS
far as I can tell, when Roprer found himself stranded back in the ancient
world he decided to cash in on the situation, so he went around different
countries inventing mytholonies and spreadiny them all over the place so

that he could write SPF novels about them in the 20th century. This explains

why all the various myth figures fit so neatly into his stories. Good
thinking, Rogmer.

Other marooned Sf authos and fans have made their presences felt in
similar ways - goinyr around carving drawings of space men and rocket
ships in places where they were most likely to be found by later generat-
jons. The person I feecl sorry for in all this is poor old von Dannekin,
with his "Chariots of the Gods" and so forth. Possibly the carvings
were put there maliciously in the first place, just so that he would grab
the wrong end of the stick, That's just the sort of thins Brian Burgess
would do.

One of the things which put me on to all this was my visit to the
King Tutankhamon exhibition last year. I looked closely at his sarconh-
azus - they can't touch you for it - and thought to myself, " Where have
I seen that face beforc ?" The beard gave it away.
King Tut was John Brunncr.

And when you look disjassionately at
the history of the Trojan Wars, isn't it
obvious that the whole thiny was written,
scripted and masterminded by Harry Harrison ? TS
I mcan, that business of hidingy inside a
riant horse and springing out of it at
nicht is straisht out of a Stainless Steel
Rat story. Nobody else would ever have
thousht up such a crazy idcea.

The next sijpnificant event in history
is the decline and fall of the Roman cmpire
- engineercd entirely, of course;by Isaac
Asimov so that he could work out what he

was goine to put in Volume 3 of the
Foundation series.

The Dark Lges came next, mainly
brought on by L. Sprague de Camp, and
then - p
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because SI" writers had been so active in the preceedins centuries - zan
early form of SF fandom began to flourish. Britain led the way with the
invention of conventions, and the first permanent conventiorn hall was
built at Stonehenme. News about the good times they all had at these
affairs filtered across the Channel to French fandom; who promptly got
jealous and came over here on a giant excursion in 106o. Because they
were principally interested in finding out about conventions, or cons,
this invasion was known as the Norman Con Quest.

Things settled down after that for awhile, until we had the beginn-
insgs of the TransAtlantic Fen Fund - in 1492. Columbus wasn't a very
good TAFF delepate. He only won the election because he had a lot of
votes bought for him by Queen Isabella, and I suspect he wasn't an SF fan
at all, but some magazine huckster like Hon Bennett or Rog Peyton.

Lemend has it that he hurried back to Isabella, not even taking
time to write his TAFF trip repori for SPECULATION, and reported to her ~
all excited - that he had found a country where the natives were so
simple they were prepared to trade land against trinkets.

" That's marvellous," Isabella said,

" I know," Columbus replied. " Herc's three strings of beads -
we've to be out of Spain by next Thursday."

Other SF people did get across the Atlantic later on,; though.
Yichael G. Coney went over and settled on Coney Island. Frank Belknap
Lonz went over and settled on Long Island. Vargo Statten went over and
settled on Statten Island. Volsted Gridban went over; but he was refused
entry because there was no way the Americans were poins to stand for part
of their territory being labelled Gridban Island.

Dan Horgran sailed for the Caribbean and became a successful pirate,
And John Russell Fearn went over and started all the ghostly lerends of
Sleepy Hollow by russelidns a few ferns....

Back on this side of the Atlantic thingzs weren't going too smoothly
- a lot of the Tueds which mar or enliven the SF scene began to break
out. In the 16th Century there was a lot of trouble with the New VWave
element, led by lartin Luther. And; up in Scotland; a dispute over
Analog's editorial policies led to the Massacre of Glencoe -~ in which the
John W.Campbells slaughtered the John D. i:acDonalds.

Anyway, I hope I've said enoush to let you see that this threat to
SF authors and readers is deadly serious. Now that I've let you all in
on the secret, you are more at risk than ever. In fact, I think I've
noticed that a few people have disappeared from the back of the hall
already!

" hat can we do about it ?7 you are asking yourselves.

Well, most of you are asking what time the bar opens, but some of
you must be asking what can we do about this threat from the time travell-
ers amongst us. !y answer is that we shouldn't wait around, passively, to
be kidnapned. e should carry the battle to the enemy by goiny Into the
future and destroying their time machine factories. Our technology has
not yet reached the point of being able to build time machines, but -
luckily for us - some years ago Vialt Willis invented a non-mechanical
method of time travel - namely, the subjective induced acceleration mode.




You know how slowly time goes 'y/ _ s N C)
when you are miserable ?
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nice things are happening

to you ? Well, to send a \\,.,,}.\ 0 y O ﬁ
volunteer into the future you S <:> i:::)

start off by bringins time to A . k (”

a virtual standstill for him Gfﬁ\l_ () C:%>

by putting him in a cold grey S

room, with a Lena Zavaroni {

record playing, with nothing C) o

to drink but tea brewed in the

Novacon hotel, and make him ,
read right throusgh a file of
WONDE? STORIES QUARTEALY. \\\\\ K\S;>/ j&

After a day or so of this,when J —~
he's really in the stasis; you - “/}
pull a lever and he drops : //f"1 f(/ \ C)
throush a trapdoor into a lux— | k ()} I e
urious suite where nude girls g By
cluster round him offering him e MIKE GORRA.
cipars and glasses of champagne.
This speeds up his time flow so | .
abruptgy ihatphe goes into a “Yeab, Sl T g TR
I knew them all. I knew them before

kind of temporal overdrive, and ! - : - .
ganishos into the future. | they were anything. You think that

. Burbee was gpreat ? Keerist,I knew

Last nirht, while the rest ' him when he was a starry-cyed neo-
of you were enjoyins yourselves | fan, even before he'd decided that
at room parties, a group of us he had a sensitive fannish face.
scrious~minded types started on He was a good kid, that Burb, and it
this project by sawing a hole is a shame he went wrony and started
through the floor of Iarry to write about sex and wire-recorders.
Harrison's room into the room | We lost more good fanwriters to
below. ' wire-recordersSisas

All we need now is a supply Warner, you say ? I was on the
of champagne, cigars, and nude ‘ mailinz list from the first issue of
einall 5 B s ‘ SPACEWAYS, I was indeed. That was a

BOB SHaY. good fanzine, SPaACEJAYS was.

Of course it couldn't hold a candle

to some of the ones that came after,
x but for its time, it was a2 good fan-
zine. MNow you take LE ZONBILE, though,

// Being the TIHE TRAVEL TALK ’
miven by BoSh at the 1975 |
British Convention,.

His method of time travel well, as far as I and every other fan
does work, too...I tried it of the time was concerned,LE ZOMBIE
and I was all speeded UPssos was a crudzine. BReally! But that
but I was in the room above +  Tucker, he was such a nice kid that
Brian Burpmess!t!// "\, we all pave him egoboo on it, just

\ so he wouldn't go away...had a bit

- — of talent, he did, thoush he didn't

" John Brunner wore day-glo develop it for the longest time.
diapers.”
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%:ggifié?;?"“tti knew Forry Ackerman before he ever picked up an
}OGGY;’}IESperantO dictionary. Never much of a writer, Forry,
N \/,/ but ch how he could make those puns..The Oblique Angles,
7 Y kid ? You would ask about them, every fan these days

A

‘i‘ doess Yeah, they were nice boys; nice boys. That
i

oy

Willis could make.puns even better than Forry could,
and they weren't your normal namby-pamby fans, either.
They took an active interest in sports like every
normal person' should. Willis was a good golfer and

a tor tennis wplayer, and Bob Shaw was one of the top
archers, of all things, in Northern Ireland. And, of
course, they all played Ghoodminton too, even Charters
whenever he could be-gotten out of his wheelchair.

But as far ag calling them the greatest fan-group of
all-time, well, I don't%t know. They had talent; to be
surc, but I kind of think the Decker Dillies had them
' beat seven ways to Sunday. DBut I have to admit; they
could write, every simgsle one of themy, and at their
best,; they were the top fanwriters going, and the top
publishers too, excepting; of course; for myself.

A

I sece you don't believe me, kid. Well; let me tell you; from
January of '46 until January of '69 I published the best fanzine the
world has ever seen. I published it bi-monthly, and never missed a
single issue, and every issue was at least fifty pages. Oh; you won't
have heard of it. Trom the start, the whole thing was top secret. You
think some of those apa's are¢ secret ? Keerist, kid, everybody knows
about them. DBut the only people who knew about this fanzine were the
100 fans I »nicked especially for the mailing list. They were sworn to
secrecy, and if somebody let something slip, whether in conversation or
in print, well that was the end of him. You remember F. Towner Laney,
don't you ? We got him, just after he mentioned it. Of course we did
not go that far with mest people who broke the rule, but his was an
extreme case.

What did I have in my fanzine, you ask, kid ? Wwell, I'll tell
you. For one; I required that everybody on my mailing list send me .
something at least every other issue; without any exceptions; so 1 was
never lacking for prime contributions or good letters, you can bet on
that., In every issue I wrote long editorials usually eipht or nine
pages, JYou think that Rich Berperon wrote pood editorials ? Iline put
his to shame, and he said so, too. I would write about whatever 1
wanted, books, fanzines, politics, fannish doings, movies; philosophy,
sports, anything, and they ate it up, they did indeed. Nothing like
it ever before, and there isn't goinpg to be anything like it now; I'm
too old and tired to write for fanzines these days. A pity, some of
them look pretty good. And then, after my editorial, well, there were
the articles. I had them all. Burbse every single issue. And Warner,
and Laney, until his accident, and Shaw and Hoffman and Berry and
Grepnell and Bloch even, and later Terry C rr and Tod Waite. All of
them, almost every single issue. And Willis. Oh the stuff he used to
write for me! Better than the "Harp", even....the "Harp" was filled
with the bits and pieces I rejected, you know., He'd write up reams of
stuff and send it to me, and I'd take the stuff I wanted and pive him
back the rest, and somebody c¢lse would print it.
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When I folded my fanzine, he hardly had any place left to publish his

good stuff; and that's why he didn't appear in fanzines after that. No
lie, kid.

Ané we had art, kid. I was the only guy using electro-stencils in
those days, and I had the best reproduced art you ever saw, better then
ANERGWEN, even, Of course, I had a bit of hand-stencilling, too...Atom
bered me to let him take a stylus to my pages, he wanted to be in so
bad. I had only to snap my fincers, and I had art. Bhob Stewart, Barr,
Rotsler, Bjo, everybody.

Best of all, kid, was the letters. I got fifty letters of comment
an issue., Fifty! As you can guess; I had to do a good job trimming them
up, but that's wherc I excelled. I had the tightest edited, most brill-
iant, funniest lettercolumn fandom has cver seen. I even had letters
from Claude Degler, lons after he had disappeared frofn the rest of fandom.
I printed a letter from Claude Degler in '65, kid.

th, but what am T telling you this for ? It'll only make you drool,
kid. There's no chance of you seeing a cory, even if I wanted to let you,
which I'm not sure I do....l mean; kid, you're a pgood fan and all that,
but that fanzine was almost sacred to me and the rest of fandom,it really
was, and I kinda think it would be sacrilege to let somebody who wasn't
on the mailing list sce it. You won't bs able to get it from dealers,
either...they were so good and so valuable that everybody who got it kept
his copies filed away, almost under lock and key. Keerist, cven now,
six years after it's gone, you still can't get anyone to show you his
collection of it, unless they know you were once on the mailing list.
That fanzine was beautiful, kid,; the best there was., Just ask Terry Carr,
or Redd Bosrs, or Ted White, if you can get them to talk about it.
The absolute best.

Itts been nice talkinge to you, kid, it really has. You know how to
listen. You're not like most of the young fans these days, no respect
for the gond old days. If I was publishins these days, you'd be on my
mailine list, you can bet on that. DBut I've got to get moing now.

“Yhatt!s that, kid ? A drink ? Vhy sure, I guess I have time to
stay for a drink. Just ong, thou~h, one is all I can stay for. I want
t~» dron in on Lec Hoffman before this con is over, you know, and....

- liike Gorra.

OOOO0 ()()( ﬁ) >OOCO000000000000000000

()
HATR OF THE GIEEP — Con

and, with John and Stanley's HIS SPLENDIDEST
ADVENTURE in the first trevival' issue. However; this time it all seems
to hans tosether well and I'd like to thank all my contributors for help-
ins; it do so. Xeel it up; chaps! At this joyfull time, I'm only sorry
that I have to remind you that this fnz (like others) begs feedback. SPOT
will help you define your staius; ie; three. staples and I.0.U. two and
you will, I hoje, respond in some manner to this issue, one...;et t the lead
out} As a further incentive, I'm employins the Per Royale sule from this
time on -~ if this is the third T.iIODE you've received and you haven't writ
coowell; you'd better writ guick.

0ssasesoiric Benteliffe.



" We at LiG have done some rescarch into the after-
effects of wearing day-;;lo socks, but can't be sure
whether HMorman's feet glow in the dark because of
this, or because of his cavorting at wine-~pressing
time. Incidentally, had you heard that John Irunner
wears day-rlo y-fronts 27

« o cANlOnymous LiG llember.

" Contemporary childrens sf seems sometimes to suffer
from deficiency of the imarination when compared to
the ¢fforts of the old D.C. Thompson stable of writers.
I still recall such 'classics' as THE LAST R0CKXET TO
VENUS, THE DLACK SAPPE?, FULL SPEED AilEAD TO THE %i0qLDS
OF FEA ( and that was only the title....), etc. And
even the Vesternss TRIG McFEE AND THE LOST TiN THOUSAND,
SOLO SOLOLICN, SHOKY JOE'S LEAGUE OF GRANDFATHERS.  And,
one of the finest examples of the Thompson genius for
combinin~ two typ:es of fiction: O'NEILL, THE SIN~GUM
GORILLA. TFollow that, Dr. Who...."

o Jim Cawthorn,

" Have Jjust exhausted myself in tryin; to defeat the innacuracies of
an antiquated address file., Doubtless you know what that's like,
You find a card from Walt Stumper and wonder who the hell he is
and whether you should send him the next issue. Just to be on the
safe side you do (that's how Walt irets all his fnz ) and so it goes
on, until you're sending out half your ;rint-run to long-gafiated
fans. Mind you, I necedn't tell you this, after your fifteen ycar
rap with TRIODE; though perhaps your
mailing list is accurate and that's
the very cause of the delay ? Is it
rossible that in 1960 you ———Y
were faced with a masgs of f
movings fans, and consumed I
three lustrumg of fannish (
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enersy in a desperate
attempt to update the mail-
int list ? Yes, I thou;ht
S0, Your sccret is out.
Okay everyonc, he's cawrhi
up — time to move house
arain...”

Peter Roberts.



